
























































































する遣り取りが笑いを生む「ガーデン・パーティ Zahradní slavnost （Havel, 
Spisy2 37-100）」（1963年），新造言語に振り回される人間模様を描く「覚
書Vyrozumění（Havel, Spisy2 101-96）」（1965年），奇妙な質問を出す機械プ































Dříve nebo později to pochopíš a uvědomíš si, že jsi vlastně celý složen 
jen z iluzí, náhražek a výpůjček a že už další klíny nejsou. V tom 
okamžiku se tě teprve zmocní skutečná beznaděj a skutečná touha 















































































Havel wagers on the audience’s horror of the utter dehumanization 
that Mistake dramatized; in the explicit absence of transcendence, 
paradoxically, lies a witness to that which exceeds the mere 









は，「Most fundamentally, “real socialism” has failed because it was atheistic. In 































































































































Indeed, all I know about the history of the theater and everything 
that my modest experiences as a dramatic author have taught me 
confirm for me that  the best theater is and always has been naturally 
political. Political, I repeat, in the broadest and truly serious sense 
of the term … The theater is not therefore political according to the 
political power to which it bows or the politics that it proclaims, but 




of its time, raises, formulates and demonstrates the social  problems 
of its contemporaries and is able to observe its themes through the 








客に衝撃とともに自覚と行動を促すのである（Havel, Spisy 4 909）。
At no other time in the play is the audience ever acknowledged; the 
final moment is clearly a call for responsible political action, a gesture 
of appeal which asks the audience to recognize the “politicality” of 




Připomenout lidem jejich dilema, zdůraznit význam odsouvané 
otázky, předvést, že je tu skutečně co k řešení. Postavit člověka před 
něho samotného. (Havel, Spisy 4 910)
戯曲を鑑賞することを通して，人を自分自身の問題に直面させ，自発的
に答えを見出させ，行動することを促すことがハヴェルの作家としての使











Perhaps the clearest answer is in the absence in the play of anything 
like the Western-style democracy one might expect to be dramatized-
-especially by a dissident like Havel who has publicly advocated a 
multi-party system since before the Prague Spring. The Czech and 
Slovaks, even in their rare moments of free government, have not been 
good at the sort of contained, institutionalized disagreement that fuels 
successful democracies. Instead they tend, as I have pointed out in an 
essay on Havel’s political reception, to follow a tradition of charismatic 
leadership that has been disasters to their political continuity---it results, 
in fact, in a history of martyrdom and political failure for Czechs, and 
























































The specific experience I＇m talking about has given me one certainty: 
consciousness precedes being and not the other way around as 
Marxists claim. For this reason, the salvation of this human world lies 
nowhere else than the human heart, in the power to reflect, in human 
meekness, and in human responsibility. Without a global revolution in 
the sphere of human consciousness, nothing will change for the better 
















which this world is headed--be it ecological, social, demographic or a 
general breakdown of civilization--will be unavoidable. 
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